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KEEP THE JUJU
GOING FOR YOURSELF

AND OTHERS!



Tis a place like none other, 

where you can fly from your muddle 

to land in the middle of influence protean

and profound. 

There lies an other worldly culture, compelling, 

flamboyant and hidden 

on that I-land of curious breezes, 

beckoning waters, 

and the wile’d lives of flora and fauna

at your deck and crawl. 

Horses stroll in the surf 

amidst the heartbeat of drums 

and the sun beams at your progress. 

Work wasn’t always easy 

but it was never hard 

with inadvertent inspiration from the fecund surrounds, 

a casual conversation 

or an unexpected collaboration.

Sacatar provides an exultation of senses and 

sensibilities that can lead you happily astray. 

It is a place of wander, an I’ll of Possibilities 

constructed for artists far from home. 

Nonetheless it is a vision precarious to maintain so far 

out to see. 

For those of us who know its astounding magic 

firsthand, we can actively participate 

in its future.

Keep the juju going, for yourself, 

and for others.  

PAT OLESZKO, New York performance artist extraordinaire 

(Sacatar Fellow,  2008 & 2016) 

https://www.paypal.com/cgi-bin/webscr?cmd=_s-xclick&hosted_button_id=R6GS6XPSZFCTC
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Just so you know, I have been the 
biggest, loudest promoter of Sacatar to 
other artists I know since the moment I 
returned. I refer to it as “the mother of 
all artist residencies.”  

Shimon Attie
USA, 2019
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•  To provide residencies for seasoned and emerging artists to create new work;

•  To promote cross-cultural interaction and collaboration among the 

participating artists and the local communities;

•  To support artists in the creation of work that inspires across class and 

national boundaries;

•  To encourage art that returns us to where art began – to a wordless silence 

and a sense of wonder before all creation.

OUR MISSION IS...
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The Sacatar Foundation, created in the year 
2000, supports and promotes the international 
artist residency program of the Instituto Sacatar, 
founded a year later in 2001. The Instituto 
occupies a stunning beachside property on the 
island of Itaparica, across the Bay of All Saints 
from the colonial capital of Brazil and Brazil’s 
third largest city, Salvador da Bahia. Sacatar’s 
facilities can currently host six artists at one 
time and we typically schedule four eight-week 
sessions annually. We assist artists who wish 
to engage with the citizens of Bahia and of the 
island of Itaparica, the birthplace of many of the 
formative myths of the Brazilian people, where 
native Brazilian, European and African traditions 
have entwined to create a unique and vibrant 
local culture.  
 
In 2019, we hosted 24 artists from 13 countries, 
including our first artist born in Afghanistan, Kubra 
Khademi, currently living as a refugee in France, 
as part of our effort to bring artists to Sacatar who 
would likely be prohibited from traveling to the 
United States.   
 
In addition, a twenty-fifth artist went to the 
Djerassi Resident Artist Program in Woodside, 
California, USA, as part of an alumni exchange in 
which Sacatar assists Djerassi in its efforts to host 
artists, as we do, from nations around the world. 

ARTISTS FROM AROUND THE WORLD
We are very proud to be a thoroughly international artist residency program.  We try to host at least one 
Brazilian artist in each residency group, since this helps ‘anchor’ the artists in the local culture. 

As of December 2019, we have hosted 416 artists from 68 countries, as follows: 

BRAZIL         95 artists / 23% 

NORTH AMERICA     132 artists / 32% 

EUROPE        62 artists / 15% 

AUSTRALIA/ASIA        40 artists / 10% 

AFRICA       31 artists /  7% 

LATIN AMERICA (not Brazil)        23 artists /  6% 

RUSSIA AND EASTERN EUROPE      22 artists /  5% 

MIDDLE EAST      11 artists /  3% 

 

We also seek to have a rich cross-section of artistic disciplines. Here is the breakdown by discipline: 

VISUAL ARTS IN GENERAL  164 artists / 39% 

LITERATURE – ENGLISH     57 artists / 14% 

LITERATURE – PORTUGUESE    15 artists /   4% 

LITERATURE – OTHER LANGUAGES   14 artists /   3% 

MUSIC COMPOSITION     43 artists / 10% 

PHOTOGRAPHY      35 artists /   8% 

FILM/VIDEO         34 artists /   8% 

DANCE / CHOREOGRAPHY    26 artists /   6% 

THEATER/PERFORMANCE/CIRCUS   21 artists /   5% 

OTHER CREATIVE ACTS       7 artists /   2% 
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STATEMENTS FROM THE FOUNDERS

Click here to see
Sacatar in 1 minute

D
ro

ne
 i

m
ag

e 
by

 L
uc

as
 S

ou
za

 /
 D

T 
So

lu
çõ

es
 2

01
7

My time on the island was incredibly 

transformative. I only have good 

things to say about it, and I am still 

working from it. 

                 Victoria Adukwei Bulley

UK, 2018

In early September 1999, now more than 
twenty years ago, Sacatar co-founder Taylor 
Van Horne and I first saw the potential in the 
property now known as the Instituto Sacatar. 
Within the following year, we established the 
Sacatar Foundation in California, while making 
initial changes to the property in Itaparica and 
drafting ideas about how to create a successful 
live/work destination for creative individuals in 
search of cross-cultural challenges. 

Looking at the list of artists who have enjoyed 
Sacatar residencies in 2019, I think back to our 
ideas and intentions twenty years ago. I am 
always impressed but continually surprised. 
You see, though we recognized the need to 
have staff in place to help the residents, we 
did not fully realize that our program would 
become one that has more in common with the 
professional, rather academic goals of, say, the 
acclaimed Fulbright program than a secluded 
and self-enclosed art colony as lay people tend 
to romantically envision them. 

Shortly before we discovered the Itaparica 
property, I had the opportunity to make my first 
(and only!) 35mm film at a studio in Dhaka, 
Bangladesh, through an award funded by the 
U.S. government. Can you imagine the current 

https://vimeo.com/271488566
https://vimeo.com/271488566
https://vimeo.com/271488566
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Thinking lovingly of my

Sacatar experience these

many years later.

Erman

Cuba > USA, 2006

administration making overseas, cross-cultural 
arts opportunities a priority? The opportunity 
then to work with emerging media artists in 
making a film with sync sound (!) was unfamiliar 
territory, even to the Bengali studio professionals 
who provided us their time, space and 
equipment. When I think about that experience 
in Bangladesh, and a later Fulbright Fellowship 
to India, I recognize that our program in Bahia 
deliberately presents similar, cross-cultural 
struggles and situations for the Fellows and their 
collaborators. 

Our program is most successful when artists 
strive for that inter-cultural connection through 
a demonstrated eagerness to observe (and 
experiment with) traditions associated with 
work, transportation, trash, communication, 
language, costume, food, religion, dance, music 
- well, just about everything that would catch 
the eye or ear (and ignite the imagination) of 
an artist-in-residence. Artists explore, and they 
spot contradictions. They collaborate with the 
culture of Bahia, a culture recognized both for its 
shifting boundaries and its endurance. 

In recognition of our most recent artist-exchange 
partnership with the Djerassi Resident Artists 
Program, I toast Carl Djerassi, whom I considered 
both a friend and colleague. I am grateful to 
have videotaped several hours of conversation 

with Carl, “father” of the birth control pill. 
He told me that, despite all his scientific 
contributions, he felt his most significant 
personal accomplishment was the establishment 
of the Djerassi Foundation and its arts residency 
program in California. Along with playwright 
Edward Albee, Carl Djerassi was a secret mentor 
as we planned Sacatar. Both of these talents 
were giants of generosity. 

Twenty years on, Taylor and I agree that the 
program has exceeded our expectations - thanks 
to the curiosity and contributions of the artists 
as well as the enthusiasm of our staff, board 
members and local consultants. And when artists 
are unable to realize their proposed projects, 
all of them would still agree that the struggle 
itself was fun, rewarding and educational. So I 
say now, via this column, “Aline, come back and 
get that gigantic fish trap in place in the location 
where it will be waiting for you next time! You 
learned a lot, and as a Brazilian, you now know 
how to make it happen on the island.” And to 
Shimon, “Hey, guy, you rock! I never thought 
you’d accomplish what you did in such a short 
period. Your determination was clearly matched 
by the generosity extended towards you. You did 
something that could have only been done in 
Bahia - which is not New York!...” 

Twenty years ago, Taylor and I approached 

Sacatar in much the same way that artists ap-
proach their projects. We had to be persistent, 
but flexible. Baianos are masters at improvisa-
tion, which we too had to learn and appreciate. 

Writing from Paris, I thank the community of 
Bahia - the government and local schools and 
the Itaparicanos - for being open to the ongoing 
parade of Sacatar artists. Everyone learns from 
each other, and that is what it’s all about.  All 
of you play a part in our history. Thanks for the 
memories, each of you. 

Mitch Loch, 
President, 

Sacatar Foundation
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STATEMENTS FROM THE FOUNDERS

This past year was remarkable for Sacatar in 
other ways. I would like to call out two Sacatar 
Fellows who particularly inspired me. See my 
comments later in this Annual Report regarding 
Kubra Khademi, a thirty-year-old Afghan 
refugee currently living in Paris, France, after a 
performance in Kabul resulted in death threats 
against her, and Equede Sinha, the seventy-four-
year-old ‘Mother’ of Ilê Axé Iyá Nassô Oká, the 
oldest candomblé house in all of Brazil, founded 
in 1830. Kubra is one of the bravest people I have 
ever met, and Equede is simply an illuminated 
soul, walking the face of this earth in light-
hearted gratitude.  Equede’s modesty, tranquility, 
fierce intelligence and sense of humor inspire my 
own actions; and I hope that by simply reading 
more about her, you too will seek gratitude at 
every turn. 

Axé, 
Taylor Van Horne
Executive Director

Instituto Sacatar
Itaparica, Bahia, Brazil 

You are not American. You are not Brazilian. 
You are not Norwegian, Nicaraguan, Nigerian or 
‘Nambian.’ You are an inhabitant of this planet.    
While you may exhibit cartoony characteristics 
of your nationality, your nationality is no more 
significant than the day of the week when you 
were born. As one of our colleagues on the island 
insists, there are only two types of politics: local 
and global. Given that the leaders of so many 
nations around the world refuse to take steps to 
mitigate climate change, what can we do as local 
/ global citizens?  What can Sacatar do?

In September and October, we hosted our first 
residency session centered on environmental 
stewardship. Four international artists – from 
the Netherlands, Croatia and the United States 
– joined two Brazilians to work with local 
environmental activists on the island. Americans 
and Europeans in Brazil offset to some degree the 
carbon footprint of their flights simply by being 
here.  Hydroelectric dams fuel Brazil’s energy grid, 
so while the dams have significant environmental 
impact, they do not contribute to global warming. 
Furthermore, Sacatar does not own a car. The 
artists do not have air-conditioning. We live, 
simply, in the tropics. More importantly, the 
participation and engagement of international 
artists with the local community inspire and give 
credibility to the environmental actions taken 
locally.  You can read about the impact of our first 

dedicated environmental residency session later 
in this Annual Report. 

We undertook other small steps this year to 
address environmental restoration. 

The original Atlantic Forest that once dominated 
the coastline of Brazil has been reduced to 10% 
of its pre-colonial range. In March 2019, we 
undertook the reconstruction of a fragment of this 
forest coverage, planting over one hundred trees 
in an area of several hundred square meters. It is 
an inconsequential gesture on its own, just a tiny 
demonstration project. Nonetheless, it is the first 
intentional reforestation effort that we are aware 
of on the island of Itaparica and a model that 
others can emulate. 

In September we convened the local business 
owners to ask them how they think they 
can improve stewardship of the island.  They 
identified plastic pollution as a major problem 
and jointly decided to implement restrictions 
on single-use plastic bags. A municipal law has 
passed and will go fully into effect on January 1, 
2021, severely limiting the distribution of single-
use plastic bags in the town of Itaparica. 
These are tiny steps we as an institution have 
initiated and supported in the face of national 
disinterest and intransigence in tackling the 
challenge of climate change. 
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ENTERING OUR TWENTIETH YEAR, 
CHANGING LIVES 

Many people, especially those who don’t know 
what an artistic residency is, ask what institutions 
like Sacatar are for. Among the many technical, 
operational and academic answers I could give, I 
would not hesitate to highlight: -To change lives! 

Yes, changing lives. Although this is not one of the 
formal objectives of the Instituto Sacatar, in practice, 
we witness this behavioral phenomenon on a daily 
basis, not only in the lives of the contemplated artists, 
but in the lives of the many who become involved 
with Sacatar and who help make things happen. 

I can speak from my personal perspective as 
someone who, seventeen years ago, through a 
professional invitation, had the courage to change 
plans and to leave a career as a lawyer in the
third largest city in the country in order to manage a 
program, beginning its third season, in the idyllic city 
of Itaparica. Yes, the acceptance of this invitation has 
drastically changed my trajectory, but also my way 
of seeing the world, which I confess has become 
more humanized and enriched, thanks to the many 
opportunities experienced over the years. 

This change is not limited to those who work 
here, but to the many who pass through here, 
even as visitors. 

As for the residents, the results are varied: from the 
creative impact on their careers, which is to
be expected in programs of this nature, to even 
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existential transformations that we have witnessed 
in these years of uninterrupted activities. Changes 
in artistic activities are no longer new. Passions 
(inside and outside the walls) are not new either. In 
fact, regarding passions, we have witnessed many 
relationships (some culminating in marriage) but 
also other passions that develop due to the nature 
and culture of this land. Sacatar is not just anywhere. 
The founders chose Itaparica, in Bahia, with care and 
affection, to host their dream. 

Those who have passed through Sacatar know that 
one does not live with impunity in Itaparica. This 
place influences us under the strength of its nature, 
its culture and its spirituality, and leaves marks on 
our souls! 

I know that many of the hundreds of resident artists 
who passed through here still take a little bit of 
Bahia with them in their hearts and in their works, 

but they have also left art works, new perspectives 
and examples for our community. It is this constant 
exchange that so enriches the experience of being a 
resident of Sacatar. 

And in this way, nineteen years have passed, years 
of effort and a belief in human beings and the power 
of art to transform the world into a better place. I am 
grateful for the generosity of this program. I wish it 
a long life so that it may continue to transform lives 
into dreams! 

Augusto Albuquerque 
Administrative Manager

Instituto Sacatar

The Sacatar administrative manager Augusto Albuquerque opens the event Conversas com Sacatar in Itaparica
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PROGRAM HIGHLIGHTS
IN 2019

In 2019, Sacatar re-inforced 
its engagement to encourage 
responsible stewardship of the 
immediate environment through a 
series of specific actions.

• We planted over one hundred native 

tree saplings on the property to re-

create an example of the original forest 

coverage of the island. In spite of its 

small scope, this was the first intentional 

reforestation program on the island of 

Itaparica that we are aware of.

2019

2020
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• We solicited applications specifically 

for a residency session geared to the 

ENVIRONMENT and ECOLOGY.  The six 

participating artists held numerous 

workshops in the local schools, engaged 

in a massive beach clean-up and 

organized an arts festival around the 

rehabilitation of a centuries-old spring 

in a low-income neighborhood of the 

town of Itaparica. Please read a more 

thorough report on the actions taken 

starting on page 32. 

• As a ‘prequel’ to the ECOLOGY session, 

Deborah Ross (USA) organized a 

workshop and exhibition of the local 

school children’s vision of native flora 

and fauna at one of the most exclusive 

shopping malls in Salvador. 
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• Parallel to the ECOLOGY Session, Sacatar 
convened a meeting of the local business 
owners to discuss environmental issues. The 
business owners identified plastic pollution as
a major problem, both as an environmental 
concern and as a deterrent to tourism. Jointly 
they agreed to curtail single-use plastic bags. 
Subsequently, the City Council approved a 
municipal law that restricted single-use plastic 
bags, effective January 1, 2020. A public 
awareness campaign was launched. The ‘roll-
out’ has been met with some resistance 
and misunderstanding. Technical issues have 
postponed the full implementation of the 
law until January 1, 2021, after the upcoming 
municipal elections. Nonetheless, the awareness 
campaign continues and store owners continue 
to support the use of recyclable bags. 

Sacatar is also working directly with local actors 
who struggle to implement comprehensive 
recycling on the island. This is a thornier issue. 
We confront many obstacles and setbacks, but 
we continue to do what we can to facilitate the 
re-use of aluminum, paper, glass and plastic 
as well as the responsible management of 
discarded electronics. 

A million small gestures made around the world 
such as these that Sacatar supports locally may 
jointly make a difference in the face of national 
and federal inaction. At the very least, these 
small steps may reinforce the political will to 
take the giant steps that a real grappling with 
climate change will require. 
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First meeting with Itaparica business owners regarding the ban of plastic bags in the city

Beach Clean-up Day



15

We undertook several improvements to the property including 

• the replacement of the breakfast kiosk with a more permanent structure; 

• the installation of the fountain that Maggie Smith (USA, 2011) created during her residency and donated 

to the Instituto; 

• the creation of a new reflecting pool, which will be a central feature organizing movement between 

current facilities and additional studios and apartments now under construction.  The new construction, 

scheduled to be operational in 2021, will provide Sacatar with greater flexibility to meet its evolving 

programmatic needs and goals.
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As a special year-end blessing, all of us at 

Sacatar were deeply honored to host Equede 

Sinha, one of the most prominent members of 

Casa Branca, the oldest candomblé house in 

Brazil, through a partnership we maintain with 

the Fundação Cultural do Estado da Bahia. At 
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the conclusion of her residency, Equede Sinha 

oversaw an all-day symposium that brought 

together from across the island the principal 

practitioners of candomblé, the Afro-Brazilian 

religion that fuels the culture of Bahia and 

Brazil. During her residency, Equede completed 

work on her second book in which she clarifies 

the role that clothing and adornments play in 

establishing and reinforcing social and cultural 

hierarchies within candomblé and throughout 

the broader society. 

The event Aso Orixá held at the Mirante do Solar in Itaparica
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ARTISTS-IN-RESIDENCE

2019 PARTNER ORGANIZATIONS
• Art in Rio - Rio de Janeiro, Brazil

• Coincidencia / Pro Helvetia - Switzerland

• Fundação Cultural do Estado da Bahia - Bahia, Brazil

• Djerassi Resident Artist Program - Woodside, California, USA

• Atelier des Artistes en Exil - Paris, France

• Video Brasil

In 2019, the Instituto Sacatar hosted twenty-five 

artists from thirteen countries. Among them, two 

former Fellows.  Read about their accomplishments on 

the following pages:
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Sacatar staff and resident fellows at the Salvador soccer stadium
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Aline Xavier, Visual Arts
Brazil
In partnership with Art Rio 2018 

I continued my research in traditional fishing traps, 
which resulted in their documentation and in works 
of contemporary art in different formats - video, 
photography, sculpture. From the first weeks of the 
residency, I sought out the fishing community of 
Itaparica. Every day, I kayaked to observe and meet 
the fishermen. I recognized the close relationship 
of these people with nature and with the values 
of simple community life.  I saw net fishing (a 
Portuguese colonial heritage) and trap fishing (an 
indigenous heritage). I had moments of paradise 
and hell; after all, nothing is that simple. The beauty 
and natural wealth contrasts with the extreme 

poverty, with the alcoholism, with violence from drug 
trafficking and with what seems to me to be a great 
evil on the island - the inability to deal with garbage. 
For three days we filmed in Itaparica, with an actress 
and a team of film professionals with whom I had 
previously worked and who coincidentally were 
making a documentary with the historian Antônio 
Risério, Sacatar’s illustrious neighbor who lives directly 
across the street from the Instituto. Nothing is a 
coincidence, I thought, when I met these friends who 
soon embarked on the adventure. …
I planned to build a large-scale manzuá, twelve times 
larger than an original. A manzuá is a trap for crabs 
and small fish woven from oil palm splints. Almost 
extinct, they are being replaced by “cages” made of 
plastic and iron, which last longer and are easier to 
build. My artistic interest is to deal creatively with the 

memory of popular culture, to turn to the knowledge 
that is in the process of disappearing and to 
modernize it. In this sense, I imagined a manzuá that 
would have the dual function of a public monument 
and architectural equipment for the collective use in 
the neighborhood of Porto dos Milagres. I started the 
project, carried out the calculations with the help of 
an architect, prepared the bamboo structure, selected 
(with great difficulty) the artisan fisherman to work 
with. I held meetings with the Porto community, 
cleaned the land, presented a proposal to the City Hall 
(with no official return). When I started construction a 
new group of regulars opposed the intervention - they 
had other plans for that area, plans of private interest. 
I soon gave up out of respect for the community - 
imposing my will seemed to contradict the common 
interest that animated the project…
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Images of resident artist Aline Xavier talking to students at the University of Bahia Fine Arts School
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Angéle Etoundi Essamba, Photography
Cameroon > Netherlands
Sacatar Open Call 

Initially I planned to make some photographs of 
women based on the encountering of Africa and 
its diaspora, related to the crossing and with water 
as the main element. My project changed slightly, 
mainly inspired by the candomblé ceremony in 
which the dress and ornaments are so important.  
My project became therefore a celebration of the 
African renaissance. In addition to the photographs, 
I also made a video of the sea in which the water 
element is highly represented. These two works 
couldn’t be realized in any other place than in Bahia. 
Bahia and the Instituto Sacatar have been a source 
of inspiration. The time spent there allowed me to 
focus on that work, at the right place and with the 
right people. The main reason for coming to Sacatar 
was to meet with the African diaspora. Not many 
people here have been to Africa, but they marvel 
when you say you are from Africa and are eager to 
know more about the continent.

Ana Devora, Visual Arts
Spain 
Sacatar Open Call

I continued a series of paintings that I started in 
Madrid. These are large canvases, three by three 
meters.   I continued this series here with profiles of 
Bahian women. This is a project that is going to take 
me time to conclude. It will include a number of huge 
canvases that I intend to exhibit in a museum setting.
I also developed my photographic portrait project, 
Roots, in Salvador and on the island of Itaparica. The 
nature of my projects is always social.  I’m interested 
in the individuality of the human being and how to rid 
ourselves of beliefs than no longer help us, to think 
and act intelligently regardless of our places of origin. 
For that I’m so interested in being in contact with 
other cultures and countries. The experience at Sacatar 
and Itaparica let me think and rethink different ways 
to approach these projects. 
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Brenda Rios, Literature
Mexico
Sacatar Open Call

The project consisted in writing some poems based on 
the life and work of the Brazilian author Caio Fernando  
Abreu (1948-1996). I achieved doing the poems based 
on Caio Fernando Abreu, but the book also became 
about the island and paradise as a subject. I did these 
poems as chronicles that play with irony and humor 
about the ideal place on earth. 

Begoña Feijoo Fariña, Literature
Spain > Switzerland 
in partnership with Pro-Helvetia 

The writing project to which I had decided to devote 
myself here was only part of my work. Immediate-
ly after my arrival in Sacatar, I started a new novel 
inspired by the sounds, colors and landscapes of the 
island of Itaparica. I therefore spent most of my time 
researching this novel (visiting the uninhabited Ilha 
do Medo / Fear Island, ornithological and landscape 
observations at different times of the day, recording 
sounds, ...). My experience here has therefore greatly 
influenced my work.

Ph
ot

os
 b

y 
M

ar
ce

lo
 T

ho
m

az

Sarau do Sacatar with Fellows Begoña Fariña (Spain > Switzerland 2019)  
and Stephanie Griffins (Canada > USA 2019) at Alto de Santo Antonio in 
Itaparica 

Lecture “El lugar de la literatura brasileña en México” by Sacatar Fellow 
Brenda Rios (Mexico 2019) at the University of Bahia Literature School in 
Salvador on May 24 
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Deborah Ross, Visual Arts
USA 
Sacatar Open Call

The exhibition “The Nature of Children”: I accomplished my goals of involving 
children in art as a tool for self- expression and enabling their voices for 
conservation. Augusto was a generous and delightful co-conspirator in 
engaging the children to make my project the great success it turned out 
to be.  My personal project was to immerse myself within and engage the 
ecology of Itaparica as well as the cultural forms that spirit the nature of the 
island. Success on both fronts.
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Opening of the show “A Natureza das Crianças” with works created during the children’s watercolor workshops by 
Sacatar Fellow Deborah Ross, exhibited at the Shopping Center Barra from August 1 to 25 in Salvador, Bahia
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Dipika Mukherjee, Literature
India > USA
Sacatar Open Call

If it weren’t for the bahian statues placed on windows 
-- a female form gazing into the distance, waiting -- I 
would think I was in back in the crumbling much-be-
loved parts of old Calcutta coexisting with the new. 
 
This island has the same invincibility of spirit, and 
simmers with the same multiplicity of stories and oral 
storytellers. The stories may be factual, or fabulous, or 
magical, but they are all woven through the breeze 
and the sand of this land and have persisted through 
the centuries of slavery and colonialism and unbear-
able loss… 
 
Brazil has fired my imagination in ways I did not antic-
ipate. In the almost two months here, I have worked 
on three pieces of non-fiction, written a couple of 
poems, and had a short story accepted for Chicago 
Quarterly Review’s 25th anniversary issue.  

 
And finally, the work I came here for: I have 81188 
words of my manuscript. These are raw unedited 
words, chapters as placeholders, thoughts rambling 
and unfocused. Certainly one third or much more will 
be excised in rewrites. But it feels like I have accom-
plished what I came here to do. 

Itaparica, Brazil
The voluptuousness of misery

—Machado de Assis

In Itaparica, the beach broods
under ruddy sky. Two fishermen
and I search waves spitting
shells: ribbed green, a crown
for a queen; a conch; an obelisk;
a whorled shell; a thin swell
pink modica of a disc.

I wash the five in running water.
The pink slithers through fingers
fragmented it lingers …
                                      disappears.
A wound reappears
periodically swelling
voluptuous
                  with memory.

Dipika Mukherjee

Ed Madden, Literature
USA
Sacatar Open Call

My project was a mixed-genre writing project focused 
on time, memory, and landscape. My project shifted 
as I found my thematic interests refracted through 
my experiences with local culture and in interactions 
with others members of my cohort, particularly Laura 
Gorski. I also found my project evolving to include 
an eco-poetic arts focus, as my personal hobby of 
beachcombing became part of my artistic project—first 
in little assemblages or mosaics that became a kind 
of calendar of my days, second as a compositional 
process that affected  my own writing about time 
and history and memory, and finally in an attention to 
plastics and the ecology of the beach. I completed a 
significant amount of writing at Sacatar, but I am also 
delighted that a photographer I’ve worked with before 
has suggested working with me to create a small 
book of images of those assemblages, with a short 
essay and/or poem. I leave Sacatar with a significant 
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body of work—but more than that a more expansive 
thinking about the concerns of my writing and with a 
more open creative process, a greater willingness to 
try new things and see where that takes me.

 
Weaving the Morning, Sacatar
after João Cabral de Melo Neto, “Tecendo A Manhã”

  
Um pavão sozinho não tece uma manhã.
One peacock alone can’t weave the morning.
He needs the other peacock, his son, across 
the lawn, resplendent, to pick up the call and toss it 
back, the warp and woof of this shuttle of sound, 
their shouts, peahens throwing hee-haws into 
the mix, the little chicks skittering around 
in loose orbits at their feet, another 
mother hidden in the bushes, waiting 
on her eggs to wake, and the old man
spreads the shambolic mess of his tail, loose
and broken plumes and all, calls back, again,
the sky widens, the tide coming in, the peacocks 
frame the morning with all that uncouth hollering, 
the insistent kiskadees call too, bem te vi, 
taking the song down the shore, the streets, 
and all day from the shade the doves
sing fogo apagou, put out the fire, and
the lavadeiras dip in the fountains, stitching 
bright ditties in the air, the peacocks 
fanning galaxies of blue and green, that 
the day may go on being woven by song—

and grow bright, brighter, becoming cloth,
a bright canga unfurled as the day steps out 
into the bay, or maybe a banner, a flag, 
the sky’s azul, a hem of dunes and sand, 
verde e amarela, and a scatter of white 
crests across the fabric of the blue sea.

Laura Goski, Visual Arts
Brazil 
Sacatar Open Call

Is a landscape readable? How do you read a 
landscape? The days at Sacatar opened another 
dimension to this reading. One cannot speak of the 
landscape, perceived as space, without including the 
element of time. I realized that my work at Sacatar 
was about the temporal and spatial dimension of the 
landscape, this meeting of time and space. The works 
I did during the residency were, in a way, calendars or 
clocks for reading time through drawing.
The first one involved the observation of the tides, 
which was already one of my motivations and objects 
of study in my initial proposal, but this observation 
became three-dimensional. I felt it in the body, in 
walking and collecting at low tide, in observing the 
rise and fall of the waters, moons and suns rising 
and setting. The time of two months is essential to 
enter this place, the landscape, the relationships, the 
perception of the other layers, the deepening.

Letícia Simões, Literature
Brasil
Sacatar Open Call

I worked on the script of my movie Mar Grande, based 
on my memories of my childhood when my parentes 
owned a house on the island of Itaparica. At Sacatar, 
I not only worked on three versions of the script. I 
also developed key characters and a visual language 
for the film. Being on the island was essential for the 
research I accomplished here. Without my time here, 
the script would have become superficial and make-
believe. 
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Marina Fokidis, Curating
Greece
Sacatar Open Call

I will never forget the first moment. It was like 
arriving in paradise, in just a blink. The vivid tide of 
the sea that comes and goes covering big distances 
daily, the dancing palms, the lustful fruits, the singing 
birds, the meowing frogs, the new acquaintances, the 
sacred ceremonies, the cheerful gods, the incredible 
town, the fresh wind, the vast skies, the handsome 
sun, and the traveling clouds, were stealing my mind. 
At first I freaked out and then I let go. I allowed 
myself to be completely immersed in this new 
“locality” – And this what happened:

I started a diary trying to describe my dwelling, 
between risk and safety, between private and 
public, between the house and the market, between 
presences and apparitions, between every day and 
ceremonies. Losing control became the pertinent 
rhythm. And every day I felt more and more that 
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Jamie McGhee, Literature
USA > Germany
Sacatar Open Call

Nature of the project: Editing a novel about 
the dispossession of the Cherokee Freedmen. 
Accomplished: Yes…my time in Bahia made me 
conceive of African/indigenous identities in creative 
new ways—specifically, as blackness not solely as 
something existing in opposition to whiteness, but 
as a creative space of possibility in its own right. 
Two experiences affected me strongly, both toward 
the end of my residency, both relatively unplanned. 
The first—going to the Xangô ceremony and feeling 
spiritually moved by candomblé. The second, even 
stronger one—going to the protest and seeing 70.000 
Bahians marching to make a difference. It made me 
feel like Bahia was a place I could make home, and it 
made me feel like my work here is not finished.

there was no separation between past present and 
future, between dreams and reality, as everything 
manifested in loops.

Life is a continuum, and in my world this is completely 
forgotten. Under the pressure of unstoppable 
production, as this is what my work as a curator 
demands, I stopped being “aware”. Not Aware of 
Anything.  Just produce and appraise the success of 
production. 
But what for whom and why?

Here in Sacatar, I found the time to focus in the 
essence – of life – again. And this is the most precious 
assets that I will carry with me throughout all my 
life. Assets that will hopefully manifest in loops -- as 
spirits and waters do here in Itaparica, daily -- in all 
my work from now on. 

How transformative the 

experience was for me. I will 

never be the same. Through 

Sacatar I was able to connect 

with a culture in an authentic 

way that would otherwise be 

off limits.

Fran Siegel

(USA, 2015) in May 2019
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Stephanie Griffin, Music
Canada > USA
Sacatar Open Call

My project was to compose a piece for solo viola and 
an orchestra of lower strings, “The No Seasons,” based 
on the idea of climate change and loosely referencing 
Vivaldi’s “Four Seasons.” I did end up writing a 
substantial (17 minute) piece for these forces, but the 
theme of the piece changed for two reasons. I always 
start composing through improvisation. In this case 
I had decided that the piece would start with viola 
alone and I started playing. We had just been on our 
tour of the island and I was feeling very inspired by 
our visit to the Igreja do Senhor da Vera Cruz, the ruin 
of the church that had been completely overtaken by 
trees and plants. I was enjoying the direction that my 
improvisation was going in, and started experimenting 
and recording, all the while soaking in the beautiful 
light and incredible ocean view from the music studio. 
I began imagining how the other instrumental parts 

would come in and started recording those too. At a 
certain point into the opening solo, 5 violists come 
in with very high-pitched bird chatter. Before I knew 
it, I had completed the first moverment of the piece, 
and as I listened to the recording I knew it had a lot 
to do with the power of nature, but really nothing to 
do with climate change. I was simply to happy here to 
even think about the sad realities of this world!

Meanwhile, I received an email from New Music USA 
about their recent project grants and saw that they 
had awarded a grant to the same orchestra I am 
writing for, for a new piece called “The No Seasons,” 
based on climate change and drawing on Vivaldi’s 
“Four Seasons.” I was genuinely confused – I had not 
applied for this grant. Did they do this on my behalf? 
And then I saw that it was for another composer. 
I contacted the orchestra and told them about my 
new idea for a piece about the power of nature, 
inspired by the church I had visited in Itaparica. They 
loved the idea, and the new piece is called “The 
Overgrown Cathedral.” 

These 2 months were incredibly inspiring and 
productive for me, and I will carry that inspiration 
and creative momentum back with me. My time 
here definitely had a huge impact on my life as a 
composer. Thank you so much for everything!

Shimon Attie, Visual Arts
USA 
Sacatar Open Call

I am in the process of creating a multiple channel 
video Installation, for which I engaged dancers from 
Balé Folclórico, Balé Teatro Castro Alves, and local 
capoeiristas (ed: the local martial art practitioners of 
Bahia), including capoeiristas from the Island.  We 
finished our big filming and production day on August 
5.  The editing and post production will likely take 
another couple of months.  I am thrilled that I was 
able to accomplish the production while I was here.  
It met all of my wildest dreams and expectations.  
Bahia and Sacatar affected all of my work here, as 
my project engages local, specifically Bahian, forms of 
movement and dance.
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Valentina Homem, Film
Brasil
Sacatar Open Call

I intended to start assembling a new fillm based on 
my research with my personal archive of materials: 
images, texts, drawings, etc.  However, during the 
residency, the project transformed from what would 
be a film into a proposal for a book.  I also worked 
on my first animated film, A Menina e o Pote, 
The Girl and the Pot. I wrote the script here will 
working remotely with an animator who developed 
the storyboards. Finally, something I didn’t expect 
happened. I ended up plunging headlong into the 
project that had originally been the focus of my 
residency when I applied up months ago. ORERA, my 
first fiction feature, will be filmed in Mozambique.  I 
didn’t expect that the experience on the island would 
be so revolutionary and would define the direction the 

project would take. It was essential to be in Itaparica 
to get in touch with the complex spiritual universe 
that is absolutely unique to this place. My film project 
proposes to bring about a paradigmatic shift with 
regard to the western Cartesian worldview and what 
I was able to see and live in my own skin here in this 
place with so much mystery helped me to understand 
and elaborate the real ethical and aesthetic aspects 
of the project. Being here has allowed me to deepen 
my relationship with my spirituality as it directly 
translates into my work. So when I get in touch with a 
certain ancestry that I discovered inside of me, this is 
something that changes the course of a lot of things, 
in life and in my work. Being here, the relationships 
I created, the bonds established, the feeling of 
creating an Itaparican family, are priceless and have 
taught me a lot about “how to get there” and “how 
to be” in certain places. Something fundamental also 
for my artistic work, where ‘the other’ occupies an 
increasingly important place.

Milagres #1
Video by Valentina Homem

Ph
ot

o 
by

 S
er

gi
o 

Is
en

ss
e

https://vimeo.com/332057244
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I first became aware of Kubra Khademi in 2015 
when the video of her performance Armor went 
viral (see video above). I saw the video through 
a link at the New York Times.  This young artist 
had dared to walk the streets of Kabul wearing 
a sort of suit of armor over her hajib. Crowds 
of men quickly pressed in against her and 
the performance was cut short. Death threats 
followed. Kubra went into hiding. 

I figured, this artist deserves a ‘time out.’ 
I wrote her email and never received a 
response. After the president of the United 
States imposed a travel ban against muslim-
majority nations, I sought artists who would be 
prohibited from engaging in an artist residency 
in the United States. This was slow, arduous 
and difficult work. We had few contacts in the 
banned countries. Our inquiries were met with 
understandable suspicion. 

Then in 2018, I learned about the Ateliers 
des Artistes en Exil, an organization based in 
Paris that aids refugee artists.  And I learned 
that Kubra Khademi was a client.  Kubra later 
told me that she figured the uproar over her 
performance would die down, but the death 
threats instead escalated. She shut down her 
email account to stop receiving the threats. 
A fatwa was issued against her. Finally, she 
fled Afghanistan and arrived in Europe as an 
undocumented refugee.  

Since then I have learned a great deal more 
about Kubra, her family, and the extraordinarily 
trying conditions they have endured. Kubra 
currently seeks French citizenship so that 
she can regain access to the world she lost.
She believes that she can never return to 
Afghanistan. While several of her siblings 
have also left Afghanistan, their lives are still 
fraught with capricious cruelties and great 
uncertainties. Kubra is one of the bravest 
persons I have ever met.  

In 2019 Sacatar brought Kubra to its residency 
program in Itaparica, and a politically active 
group of feminists in Salvador embraced this 
courageous young artist. 

Taylor Van Horne
Itaparica, Bahia

Kubra Khademi, Visual Arts & Performance
Afghanistan > refugee in France
in partnership with Ateliers des Artistes en Exil 

Normally I create performances, also during the past 
year many drawings. Before coming to Sacatar, I 
intentionally did not decide on any particular project, 
I wanted instead to be open to inspiration. I think it 
was a good decision, since my interest is so much 
related to public space and to issues around women. 
The ambiance of Sacatar was very important for my 
thinking and the work I made. Breathing the ocean 
air and the beauty of this part of the world -- made 
visible in my drawings -- had a very strong effect 
on me. I am also so inspired by dance in Bahian 
culture, which made me think of realizing a dance 
performance with women. It’s definitely my first 
ever to work with a group of women. I am proud 
of it…Writing this form today I am crying. I am so 
overwhelmed now and thinking how grateful I am for 
this special gift. 
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BBC interview with the artist and footage of the performance

https://youtu.be/0-NCsNbVDig
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Her name is Gersonice Azevedo Brandão, 
but she is known as Equede Sinha.  Equede 
is an honorific title, bestowed on Gersonice 
when she was just seven years old. It means 
Mother and it placed in this young girl’s hands 
significant responsibilities at Ilê Axé Iyá Nassô 
Oká, the oldest candomblé house in Brazil, 
founded in 1830 and more commonly known as 
Casa Branca. I asked Equede, ‘How did they tell 
you?  Isn’t that a bit of a heavy responsibility 
to place on a child?’ She responded, ‘No.  In 
fact, I was thrilled to be indicated for the 
position.’   Sixty-seven years had passed since 
that date, when Equede left the Casa Branca 
terreiro for her first artist residency.  I cannot 

impress upon you the great honor it was to 
host and to live alongside this luminous spirit.  
Equede displays all the characteristics so absent 
in the male leadership of so many countries 
now drifting towards authoritarianism.  She is 
extremely intelligent, curious and modest. She 
laughs freely and openly. Above all, she lives in 
a state of gratitude. Equede is high within the 
hierarchy of responsibilities at Casa Branca, so it 
came as a shock when during her residency the 
eighth iyalorixá (priestess), Altamira Cecília dos 
Santos, beloved as Mãe Tatá,  died at the age 
of ninety-six.  Equede returned to Casa Branca 
to manage the first week of axexê, the year-
long funereal rites the house will now follow 
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before the ascension of a new priestess.  After 
that week, Equede returned to Sacatar, more 
committed than ever to share her knowledge 
and empathy, grateful to have the opportunity 
to resume work on her second book, which she 
completed during her stay. At the conclusion of 
her residency, Equede oversaw a symposium 
that brought together from across the island 
of Itaparica the principal practitioners of 
candomblé.  Click on the image above for the 
video of that event, held at the Mirante do 
Solar, Casa de Cultura e Ética, in Itaparica.

 Taylor Van Horne
Itaparica, Bahia

Click here
to watch the video
‘Aso Orixa 2020’
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https://vimeo.com/392281063
https://vimeo.com/392281063
https://vimeo.com/392281063
https://vimeo.com/392281063
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Equede Sinha, Literature
Brasil
in partnership with FUNCEB

I created the mock-up of a book about the nature of 
the identity of the Bahian Afro-descendant people, 
based on ritual traces and marks, as seen in the 
clothing, jewelry and bodily markings of its religious 
communities. In addition, we held a multicultural 
event, with dances, traditional foods, music, 
performances, a fashion show of traditional dress, and 
speeches by religious leaders of the community. This 
was a ‘happening’ for the island community (party, 
celebration, consecration) and demonstrative of the  
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gave me the support and indispensable conditions to 
carry out my work. 

Despite all the problems I had outside of the Instituto 
(ed: the death of the venerated priestess at Casa 
Branca), even so, believing in the visible and invisible 
forces of nature, I lived a unique experience in this 
place that I think is mystical, and proved to me that 
I am walking in the direction of everything that I 
believe in. I was able to handle in two months a job 
that I have been thinking about for a long time, and to 
finish that job in this place.

Symposium Aso Orixa with practitioners of candomblé 
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We would like to acknowledge the Djerassi 

Resident Artists Program. It is one of the 

rare artist residency programs in the United 

States that makes a concerted effort to host 

artists of all nationalities. The Instituto Sacatar 

established a partnership with Djerassi in 

2018 in which each organization nominates 

alumni of its own residency program for a 

residency at the other institution. In particular, 

Djerassi asked us to assist them in their 

outreach to artists from South America, and 

so we nominate alumni from Brazil and its 

neighboring countries.  We see this partnership 

as a win-win. We provide continued support to 

artists whose work we admire while helping 

to expand the international reach of both 

institutions.  In 2019, the Brazilian visual artist 

Lucimar Bello spent a month at Djerassi, while 

the Haitian-American playwright France-Luce 

Benson spent eight weeks at Sacatar. 

Taylor Van Horne

Itaparica, Bahia 

THE DJERASSI / 
SACATAR EXCHANGE
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Djerassi Resident Artists Program - Woodside, California

Instituto Sacatar - Itaparica, Bahia
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France-Luce Benson, Literature
Haiti > USA
in residence at the Instituto Sacatar

I am writing a trilogy of plays about the Haitian 
Revolution. I came to Sacatar to write the third and 
final play of the trilogy. I was excited to work on 
the project here because I wanted to investigate 
intersections between slave rebellions in Bahia/
San Domingue, and our similarities with regard to 
Afro traditions. I had already been exploring how to 
dramatize the impact of Revolution on Haiti’s entire 
history. The more time I spent in Bahia, the more 
interested I became in the historical and cultural 
intersections. I was also very inspired by the event 
some of us attended at Coaty. The combination 
of the art installations, the DJ and dancing, the 
live performances, the open air, etc. created an 
atmosphere I found compelling and transformative. 
I was excited by the idea of spirituality, technology, 
history, and community being in conversation under 
one space. Somehow it all came together for me 
and I realized that the final play needs to be an 

immersive experience that combines my love of 
dance, language, and spiritual ritual. 

Additionally, I am incredibly struck and quite 
surprised about the racism that still exists in 
Bahia, and the lasting impacts of colonization. 
I spent more time than expected observing the 
nuances of the racial dynamics here. Many of my 
daily interactions triggered feelings of trauma 
and rage around white supremacy. I had several 
uncomfortable but necessary conversations during 
my time here. The ways in which this affected my 
work are not so conspicuous, but I do believe that 
writing from a place of emotional vulnerability is 
always a good thing.

Lucimar Bello, Visual Arts
Brasil 
in residence at the Djerassi Resident Artists Program

“To residency”… a verb that speaks to these two 
previous experiences, at Sacatar in 2011 and at 
Djerassi in 2019. Both connected to ethics, production 
and, in my case, to visual arts.  Both institutions are 
farms that cultivate creation, day by day. I continue to 
edit works that set up a dialogue between visual arts, 
literature and philosophy. Many thanks! 

Before my residency at Djerassi, I bought a book by 
Carl Djerassi at a used book store in Brazil. While I was 
at Djerassi, I annotated the book.  I cut it up and glued 
pages together with gold and adhesives made from 
hormonal replacement drugs that I used during the 
residency. I added these marks of my own skin to the 
book, which was written by the inventor of the birth 
control pill.

France-Luce with Sacatar cohorts in Itaparica

Lucimar among Djerassi artists in California
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WHY WE HELD AN ECOLOGY SESSION 
When we started Sacatar, we imagined a refuge for artists. We 
have seen over the years that the artists who engage with any 
manifestation of the local culture have far more meaningful, even 
transformative experiences. Mitch Loch, one of the founders and the 
president of the Sacatar Foundation, suggested for 2019 a thematic 
residency session focusing on environmental issues. We thought to 
integrate the efforts of the local people dedicated to the recuperation 
and sustainable development of the island with the activities of artists 
in residence, using art and artistic interventions to highlight needs, 
opportunities and concrete actions. This would be an open-ended 
group project with no specific goal. The participants would define the 
desired outcome, but we would encourage them to aim high so that 
when we fall short — given the brief time frame — we would still 
achieve significant results. The artists are a ‘passing phenomenon,’ but 
visiting artists can be part of a long-term strategy to work with local 
activists to initiate substantive and meaningful change in the attitudes 
and aspirations of the local communities.   

The most ambitious among us believe that the island of Itaparica 
— which is truly the source of the myths of the formation of the 
Brazilian people — can also serve as a template for the sustainable 
future of the nation. Concerted actions can restore currently depleted 
or threatened resources, and can also support and fortify the material 
and immaterial cultures that continue strong on the island. Artists 
coming from afar can awaken the local community to the unique 
characteristics and challenges the island faces.  

The Sacatar Fellows at the headquarters of Pró-Mar, 
an institution that promotes sustainable fishing and 
environmental stewardship, located in Vera Cruz on 
the island of Itaparica, Bahia
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HOW WE DID IT
In June 2019 we convened a meeting 

of members of the local environmental 

organizations as well as the municipal staff 

members that deal with environmental 

policy from the two municipalities 

that administer the island.  This group 

identified seven areas of concern: 

1. The degraded state of the reefs that 

protect the island

2. The protection of the island’s remnant 

Atlantic Forest

3. The impact of the bridge proposed 

to link the island to the city of Salvador, 

twelve kilometers across the bay

4. The protection of the abundant springs 

and streams on the island

5. Environmental education

6. Community activism

7. Plastic pollution

We shared these concerns with the artists 

prior to their arrival. 

The staff of Sacatar meets with nine local environmental activists to hear 
their issues and concerns, in preparation for the ECOLOGY session. 

Ph
ot

o 
by

 M
ar

ce
lo

 T
ho

m
az

Itaparica mangrove forest
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WHAT WAS DONE
During the first week, the artists 

participated in a symposium hosted by 

the environmental organizations.  Then 

we let things take their course.  Maja 

Klaric (Croatia), Tre Lawrence (USA) and 

Matheus Buranelli (Brazil) held workshops 

in the local schools on poetry, drawing 

and photography respectively.  Margriet 

Westerhof held two workshops addressing 

the potential of ‘bridges.’ The artists 

joined hundreds of students across the 

island on an international beach clean-

up day. Jointly the artists embraced Maja 

Klaric’s proposal to host an arts festival 

at the Fonte do Brasileiro, a centuries-old 

spring and fountain now in the center of a 

neighborhood founded by squatters over 

the last twenty years. Prior to the festival, 

the artists and staff at Sacatar re-plastered 

and painted a mural on the shed that 

protects the spring. The festival highlighted 

the neighborhood’s poets, visual artists 

and photographers in parallel with the 

work of the Sacatar artists. The festival 

ended, as so many do on the island of 

For me Sacatar has many meanings. First, in 
the days of my childhood and adolescence, it 
was the name of the beach that sits right at 
the mouth of the “little river,” as we called 
that tidal arm at the back of my house. The 
wooden pier, the shade of the almond tree 
and the low coconut trees that were easy 
to climb: I spent happy moments imagining 
what it would be like to live in that huge 
house ... Years later, after an intense turn 
in my life, as a prodigal son, I returned to 
Itaparica and rediscovered everything around 
me. And Sacatar was one of the first things 

Itaparica, in a spirited ‘samba de roda.’

CONCLUSION
Itaparica can be a model for other 

communities.  As an island 50% larger 

than Manhattan, Itaparica is big enough to 

inspire, yet contained enough to deliver.  

The education and engagement of the 

local citizens are essential steps, and this 

is where the arts can make the unseen 

visible and the unheard audible.

to call my attention. Through a real smile and 
an intelligent and fascinating speech, I was 
hooked by Augusto when he explained that 
the big house was actually an artist residence. 
It took me a while to understand that concept; 
it was a paradigm break. People all over the 
world really struggle to live on art! It was 
incredible for the first time to feel this truth so 
close to me, even more incredible to realize 
that it was there all the time, that those 
people, so different from me, were actually 
everything I wanted to be in my childhood. 
I want to confess something here. It was 

through interaction with the residents, through 
the infinite cultural diversity that each of the 
groups brought, that I was sure that I was not 
“crazy.” In fact, I saw the world through other 
eyes, maybe even the correct ones. Today I 
feel that this house is part of us, and that it 
couldn’t be anywhere else in the world but 
here on the Island of Itaparica.  

Felipe Peixoto Brito
Director of Culture

City of Itaparica

https://vimeo.com/359398927
https://vimeo.com/359398927
https://vimeo.com/366603886
https://vimeo.com/362536589
https://vimeo.com/362536589
https://vimeo.com/366604793


36

Cristiane Mohallem, Visual Arts
Brasil
Sacatar Open Call 

I embroidered and drew. Before I came, I proposed 
doing drawing workshops with children and 
adolescents.  My interaction with the community 
ended up being far more spontaneous. Locals visited 
my studio to see my work and talk. I did do a 
presentation in one of the local high schools as well 
as a presentation at the Atelier Ativa in Salvador. 
The latter was very importante for me. It helped me 
reflect on my career as an artist and to connect to the 
artistic community of Salvador. 

The tide greatly affected my work. I began to function 
in another rhythm, one more natural. I want to spend 
more time in Bahia, because of the light, the water, 
the warmth of the people, the musicality, and to bring 
these elements into my studio and my work. 

Portifolio presentation at Ativa Atelier, Salvador

Cristiane addresses an art class at a local high school in Itaparica
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Maja Klaric, Literature
Croatia
Returning Fellow from 2012

My project consisted of a proposal to organize an 
event which would address current ecological
problems through art. This action would take the form 
of a festival in which both the works of resident artists 
and local community talents could be presented. The
event was entitled “4 Elements Festival” and consisted 
of poetry readings, music, a photography exhibition, 
film screenings and an open podium, with all the ele-
ments of the program referring in one way or another 
to the element of Earth. What I find most beneficial 
about this part of my project is that there is some-
thing we leave behind to the community itself – we 
renovated the Fonte do Brasileiro (ed: A centuries-old 
spring-fed well whose surroundings have been in-
habited by squatters over the last twenty years) and 
painted a mural on it. We painted the surrounding 
houses for film screenings and created a base for fu-
ture projects/events/ other editions of the festival to 
take place in this particular neighborhood of Itaparica. 

The other part of the proposed project was to begin 
to establish Itaparica as the “Island of Art.” Due to the 
already established long-time presence of the Instituto 
Sacatar and its artists-in-residence program, there is 
already a fertile ground for branding Itaparica as the 
Island of Art. In this regard, the initiative would further 
strengthen the reputation of the island as the place 
where artists from Brazil and all around the world 
come to create.  I established a connection with the 
island of Krk in Croatia, known as Eco Island, whereby 
the local representatives expressed a strong desire 
to collaborate with Itaparica in the future, on both art 
and ecology projects. I believe this is another contribu-
tion towards the future branding of Itaparica and I will 
continue working on it when I get back to Croatia.

The third thing I wanted to accomplish was to write 
a new body of poetry, inspired by Brazil, Itaparica 
and the residency experience itself. I wrote a lot 
of poetry during the residency, both in English and 
Croatian. During the residency, I got a contract from a 
renowned publisher in Croatia (Sandorf) and signed it 
immediately since this will give me the opportunity 
to publish the poems that I’ve written during my stay 
in Itaparica. The book will revolve around 4 natural 
elements, described through 4 different journeys I 
have undertaken recently, one of them being Brazil. 

In addition to other articles and translations, I 
translated half of my book of poetry “Quinta Pitanga” 
that I wrote during my previous residency in 2012 
from Croatian into English. The book will be translated 
into Portuguese by Thereza Roque da Motta and 
published in 2020 by Ibis Libris Publishing House.
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Poetry reading at the Four Elements Festival

https://vimeo.com/366604793
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Mandy Morrison, Performance
USA
Sacatar Open Call 

I had some vague notion of what I might do, which 
changed completely once I had spent a month here. 
The Candomblé, Caboclo and Egum ceremonies (ed: 
candomblé is the Afro-Brazilian religion practiced 
across Brazil; caboclos are native Brazilian spirit 
entities, celebrated in rituals similar to candomblé; 
and egum is a practice of ancestral worship brought 
uniquely to the island of Itaparica by slaves two 
hundred years ago)  were novel  experiences that 
impacted my thinking and yet were very related to 
ideas that existed in my work. I tried to be mindful of 
the ecological issues facing Itaparica and other coastal 
areas as my ideas evolved.

I have thoughts now about creating cultural mash-up 
works that can thoughtfully (and humorously) address 
varying global concerns. 

Creative poetry workshop by Maja Klaric

Video still of Mandy Morrison’s performance at the ruins of Baiacu Chruch
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Margriet Westerhof, Moving Images
Netherlands
Returning Fellow 2011

I came here - as a former Fellow - with an open mind. It was important to me that this was an ecological 
session, because a lot of my work is about how we relate to nature. And I thought it would be really 
interesting to see how I could cooperate with local activists and people of the community to create more 
awareness (if necessary, because I hate imposing things on people who are not asking for my ‘opinion’). 
I decided to create a plan for an animation film about the bridge (ed: The state government intends to  
build a five billion dollar bridge which will connect the city of Salvador to the west of the state of Bahia. 
This bridge will connect to the island where it will lead to a multi-lane highway that will cut across 
the island to points west.)  And right after I decided to do this, my fantasy was triggered big time. I 
immediately got the idea to make a film about ‘building true bridges’ instead of ‘real bridges.’ Bridges 
that really connect. And the title would be ‘The true meaning of building bridges.’ But there was a second 
challenge.  I started to make videos about this residency: for our first presentation in the library , for 
beach cleaning day, for the festival. And making these short videos made me happy and made me feel 
connected to being here. 

Festival 4 Elementos
Video by Margriet Westerhof

Sacatar Eco Session Journal
Video by Margriet Westerhof

Beach Clean-up Day
Video by Margriet Westerhof

https://vimeo.com/359398927
https://vimeo.com/366604793
https://vimeo.com/362536589
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Matheus Buranelli, Photography
Brazil
In partnership with the FUNCEB - Fundação Cultural 
do Estado da Bahia

I proposed to use photography as an expressive lan-
guage, as a tool of activism in favor of animal rights 
and the environment. During the residency I was able 
to experiment with image construction processes 
that were unfamiliar to me (long exposure and stop 
motion) and I am happy with the results I obtained ... 
I did not know what I would expect in this city, in this 
house and in the company of all these people that 
Sacatar happily put in my way. The exhibition that we 
held at the festival together with the community, for 
example, was extremely rewarding and the result of 
immersion in the city.

Requiem for a Turtle
Video by Margriet Westerhof

Sacatar Eco Session 
Video by Margriet Westerhof

Itaparica has sought to implement 

actions aimed at the preservation 

and conservation of its natural 

resources, with Sacatar at the 

forefront, as an institution that has 

contributed greatly by integrating 

art / culture in the construction of 

environmental public policies, not 

only for the city, but for the island 

of Itaparica as a whole.

Lucinaldo de Oliveira Reis
Secretary of the Environment

City of Itaparica

Photography Workshop by Matheus Buranelli (Brazil 2019)

https://vimeo.com/368124081
https://vimeo.com/374179319
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Tre Lawrence, Visual Arts
USA
Invited Artist

My goal in coming to Sacatar was to produce a 
work that benefited the community of Itaparica. I 
ultimately succeeded in meeting that goal, albeit 
in a way that I had not anticipated. My work would 
not have been possible without the environmental 
influences of Sacatar and Bahia and I plan to further 
develop ideas that were incubated during the 
residency after its conclusion. 

I had the opportunity to watch 

artists develop their art in music, 

drawing, writing etc. and to see 

how those people live for art and 

seek to improve the world through 

art. It was a very precious lesson for 

me and it transformed my mind. 

William Reis

a student in Itaparica 

The Fonte do Brasileiro in Itaparica during the Four Elements Festival

Ph
ot

o 
by

 M
ar

ce
lo

 T
ho

m
az

Ph
ot

o 
by

 M
ar

ce
lo

 T
ho

m
az



42

ALUMNI REUNIONS
The founders of Sacatar, Mitch Loch and Taylor 

Van Horne, held several reunions with previous 

and future Fellows at sites around the globe. 

Fellows got together in New York, Washington 

DC, Los Angeles, Rio de Janeiro, São Paulo, 

Salvador da Bahia and, in a more informal way, 

in Kyiv, Ukraine. There is only one Ukrainian 

Fellow who still lives in Ukraine, the prominent 

novelist Oksana Zabuzhko (Ukraine, 2016), who 

will be on a book tour across the United States 

in April 2020 promoting the English translation 

of her short story collection, Your Ad Could Go 

Here. During her residency in 2016, Oksana 

completed her latest published novel, as yet 

not translated into English.  

 

We thank Bia Gayotto (Brazil>USA, 2018) in Los 

Angeles and Rodrigo Bueno (Brazil, 2003) in 

São Paulo for graciously opening their homes 

and studios for these Fellows’ reunions. 
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Ukraine
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COMMUNITY PARTNERSHIPS / COMMUNITY ENGAGEMENT
We want to thank the following local organizations 
with whom Sacatar artists collaborated in 2019:
• Acervo da Laje / Salvador
• Ativa Atelier / Salvador
• Balé do Teatro Castro Alves / Salvador
• Biblioteca Juracy Magalhães / Itaparica 
• Casa Rosada / Salvador
• Colégio Estadual Democrático Jutahy Magalhães / Itaparica
• Colégio Estadual João Ubaldo Ribeiro / Itaparica
• Escola Criança Feliz / Itaparica
• Institut Goethe / Salvador
• Mirante do Solar / Itaparica
• Municipality of Itaparica
• Municipality of Vera Cruz
• Museu Regional de Arte / Feira de Santana, Bahia
• Pró-Mar / Vera Cruz, Bahia
• Shopping Center Barra / Salvador
• Teatro Castro Alves / Salvador
• Universidade Federal da Bahia / Salvador
• Universidade Federal do Recôncavo Baiano / Cachoeira, Bahia

Local public events featuring Sacatar Fellows 
and Institution in 2019:
• Jan 7 - Concert by the band Baiana System (Sacatar Solo 
2018) during Itaparica’s Independence Day festivities. The 
band performs new work composed during their residency 
at Sacatar in 2018
• Jan 8 - Launch of the book “Travessias no Atlântico 
Negro” by Sacatar board member Sabrina Gledhill at 
Instituto Geográfico e Histórico da Bahia
• May 16 - Maristela Ribeiro (Brazil 2007), participates 
in and curates the collective exhibition Prisma. Previous 
Sacatar resident Karen Ostrom (Canada > USA,  2013 & 
2016) participates, along with other artists at the Museu 
Regional de Arte in Feira de Santana, Bahia
• May 23 - Conversas com Sacatar with Fellows Aline 
Xavier and Valentina Homem at the Universidade do 
Recôncavo Baiano in Cachoeira, Bahia

• May 23 - Lecture by Sacatar Fellow Aline Xavier at the 
University of Bahia Fine Arts School
• May 24 - Lecture: “El lugar de la literatura brasileña en 
México” by Sacatar Fellow Brenda Rios at the University of 
Bahia Literature School
• May 28 - Conversas com Sacatar with Fellows Dipika 
Mukherjee and Jamie McGhee at the University of Bahia 
Literature School in Salvador, Bahia
• Jun 12 - The staff of Sacatar meets with nine local 
environmental activists to hear their issues and concerns, 
in preparation for the ECOLOGY session
• Jun 27 - Conversas com Sacatar with all the recently 
arrived Fellows, at the Goethe Institut in Salvador, Bahia
• June 28 - Sacatar Fellow Stephanie Griffin participates in 
the Contemporary Music Festival in Salvador, Bahia
• Aug 1 -  Opening of the show “A Natureza das Crianças” 
with works created during the children’s watercolor 
workshops by Sacatar Fellow Deborah Ross at the 
Shopping Center Barra in  Salvador, Bahia 
• Aug 2 - Sarau do Sacatar with Fellows Begoña Fariña 
and Stephanie Griffins
• Aug 2 - Open Studios Day at Instituto Sacatar 
• Aug 26 - Music and poetry project “Som das Sílabas” 
receives poet and performer Alex Simões (Sacatar board 
member) and former Sacatar Fellow Carolyne Lee Wright 
(USA 2018) at Velho Espanha Bar in Salvador, Bahia
• Aug 28 - TVE (the educational television station in 
Bahia) records an episode about the Instituto Sacatar 
and the island of Itaparica for the television program 
“Soterópolis” 
• Aug 29 and 30 - Sacatar residents participate on the Eco 
Ilha Seminar at Pró-Mar headquarter in Vera Cruz, Itaparica 
• Sept 5 - Conversas com Sacatar at Juracy Magalhães 
Library in Itaparica, Bahia. 
• Sept 18 - Beach Cleanup Day with Sacatar Fellows and 
Itaparica high school students.
• Sept 23 - Drawing workshop by Sacatar Fellow Tre 
Laurence.

• Sept 26 - Creative Writing workshop by Maja Klaric 
(Croatia 2012 and 2019)
• Sept 27 - First meeting with Itaparica business owners 
regarding the plastic bag ban in the city
• Sept 28 - Photography Workshop by Matheus Buranelli
• Sept 28 - Clean up rally at Fonte do Brasileiro in 
Itaparica
• Oct 3 - Fellows Matheus Buranelli and Margriet 
Westerhof do a workshop with students at Criança Feliz 
School in Itaparica
• Oct 4 - Project COMA with Cristiane Mohallem at Ativa 
Atelier in Salvador
• Oct 12 - The Instituto Sacatar, represented by Augusto 
Albuquerque and Taylor Van Horne, awards a Residency 
Prize at the Sesc/VideoBrasil Biennial in São Paulo, Brazil 
• Oct 18 - The Four Elements Festival at Fonte do Brasileiro 
in Itaparica
• Oct 21 - Atelier Ativa invites Cristiane Mohallem to talk 
to local artists in Salvador
• Nov 11 - The film “Misericórdia” by Sacatar Fellow 
Xavier Marrades (Catalonia 2017) receives its Brazilian 
premiere at the Salvador Film Festival. The film’s 
international premiere was at the Museum of Modern Art 
in New York. 
• Dec 13 - France-Luce Benson participates in a discussion 
about feminist art at Casa Rosada in Salvador
• Dec 28 - Ana Devora photographs local people for her 
project Raízes at Flor do Mangue restaurant in Itaparica
• Jan 5, 2020 - Resident Marina Fokidis interviews rapper 
Vandal for magazine South
• Jan 7, 2020 - Sacatar residents visit Acervo da Laje in 
Salvador
• Jan 10, 2020 - Open Studio Day at Sacatar 
• Jan 10, 2020 - Event Aso Orixá at the Mirante do Solar 
in Itaparica
• Jan 11, 2020 - Marina Fokidis and Ana Devora visit 
and conduct interviews at the community association of 
Matarandiba, Bahia 
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Artists served       25
Artist Days              1374

The continued favorable exchange rate of the US dollar to the Brazilian real let us lower 
our annual costs by 5% in spite of initiating significant property improvements. We plan 
to build a new building in 2020 and renovate an existing building in 2021 to create more 
apartments and studios for artists. We are taking advantage of the favorable exchange 
rate to complete work we have dreamt of doing for the last fifteen years: developing the 
western half of the Instituto Sacatar’s beachside property. The property improvements will 
provide the Instituto with far greater flexibility in its programming.

SACATAR FOUNDATION INCOME
Endowment and Founders’ Contributions             $243,000       97%
Donations from others                    $3,100               1% 
Partner institutions                $3,800         2%
TOTAL       $249,900     100%

SACATAR FOUNDATION EXPENSES
Direct Instituto funding      $208,550       89%
Program Funding within USA             $2,500         1%
Administrative overhead         $23,450       10%
TOTAL        $234,500     100%
  
INSTITUTO SACATAR EXPENSES    
Staff salaries         $94,000             45% 
Taxes          $30,500       15%
Administrative overhead       $44,800       21%
Property improvements       $20,000         9%
Utilities             $9,700         5%
Groceries             $8,500         4%
Bank fees            $1,700         1%
TOTAL                $209,200     100% 

STATEMENT OF FINANCIAL ACTIVITIES

https://www.paypal.com/cgi-bin/webscr?cmd=_s-xclick&hosted_button_id=R6GS6XPSZFCTC
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PARTNERS – CURRENT AND FORMER
IN BRASIL
Acervo da Laje
Ativa Atelier
ArtRio Feira de Arte do Rio de Janeiro
Bienal da Bahia / Museu de Arte Moderna da Bahia
Bienal do Recôncavo / Fundação Dannemann
Bienal Mercosul
Centro Cultural São Paulo
Centro Universitário Belas Artes / SP-Arte
EAV-Parque Lage
Fundação Cultural do Estado da Bahia
Ministério da Cultura do Brasil
Prêmio PIPA - Brazil
Rumos Itaú Cultural

Secretaria da Cultura da Bahia
VideoBrasil - Brasil 
Universidade Federal da Bahia 
Universidade Federal do Recôncavo Baiano

IN NORTH AMERICA
Dance-UP / Pennsylvania
Los Angeles Cultural Affairs / California
Djerassi Resident Artists Program / California
La Chambre Blanche / Quebec

IN EUROPE
People’s Palace Project / UK
British Council 

Pro-Helvetia / Switzerland
Culture France
UNESCO / Aschberg
Ateliers des Artistes en Exil

IN ASIA
Korean Traditional Performing Arts
National Art Studios Korea
Taipei Artist Village / Taiwan

AND IN THE REST OF THE WORLD
Africa Centre / South Africa
Winzavod Contemporary Art Center / Russia
South Project / Australia

These eight weeks were the 

richest, most human, the most 

free and pure that I have ever had 

the chance to live.  

                 Begoña Feijoo Fariña 

Switzerland, 2019

in partnership with Pro-Helvetia 

Sarau do Sacatar
August 2, 2019
Alto de Santo Antonio
Itaparica
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https://coincidencia.net/pt/
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FOUNDERS

Taylor Van Horne and Mitch Loch

BOARD OF DIRECTORS INSTITUTO SACATAR

Taylor Van Horne, Sabrina Gledhill, Sergio

Guedes, Giovana Dantas, Tom Correia, 

Maristela Ribeiro, Alex Simões and 

Calmon Teixeira    

BOARD OF DIRECTORS SACATAR FOUNDATION

Mitch Loch, Helen Miller and Taylor Van Horne

ADVISORY BOARD INSTITUTO SACATAR

Cristina Castro, Dinha Ferrero, José Araripe, 

José Henrique Barreto, Karina Rabinovitz, Liane 

Heckert, Luciana Moniz, Luciany Aparecida, Luiz 

Cláudio Campos, Marcelo Hoog de Sá, Marielson 

Carvalho and Nirlyn Seijas

STAFF INSTITUTO SACATAR 

Augusto Albuquerque (Administrative 

Manager), Dete Vieira, Lavínia Santos, Charles 

Silva, Raimundo da Silva, Anderson Gomes, 

Antônio Barbosa, Reginaldo Roque and 

Francisco Galvão.

BOARD OF DIRECTORS
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Sacatar Foundation  USA  PO Box 2612  Pasadena  CA  91102-2612  USA

Instituto Sacatar  BRASIL  Rua da Alegria,10  Itaparica  BA  44460-000  BRASIL

Tel: ++55 71 3631 1834   |   info@sacatar.org   |   www.sacatar.org

A residency program is not necessarily about the 

change of address, the journey abroad, the interna-

tional travel. The great opportunity is, without a 

doubt, the chance to travel on the path to your 

potential, and to look inside yourself and reveal 

what you find, perhaps finding things you had

not yet perceived or things you believed to be 

impossible, but that are latent and alive within you.

Augusto Albuquerque
Instituto Sacatar Administrative Manager
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https://www.facebook.com/sacatar
https://www.instagram.com/sacatarbrazil/
https://vimeo.com/sacatar
https://www.paypal.com/cgi-bin/webscr?cmd=_s-xclick&hosted_button_id=R6GS6XPSZFCTC
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